ey fimEst —
F ﬁﬁ%i Jé‘fl;r %B%EI[F@% {@g‘%}ﬁ/&;{;
B

fE
LR r g%
Y S= s 5L, - EE};:{E’* %'Tﬁ {5 15 5 M s S =i
P SRR i W;ﬂ?ui': e R T
Efﬁzfgﬁ\%ﬁﬂ‘ﬁ@ﬁ@%wégéi;?i§2°Wﬁ’%W%w
S R U e ST iR R [
IE[\j <<d,7)t@j %e}>> jﬁ’@%‘fj J[E ,[F i r‘j%{ﬁg%ﬂdﬁh-jﬁﬁ ° lF:{,z' SﬁB%E”[’l’: H%: Tﬁgﬁ%jﬁ?‘
h (FH > 1604 I'J )~ ol S Ee jﬁ# Bﬁ:l— iﬂﬂf.}ﬁ'ﬂ,
S R (B f) ] (195 SRR (¢ ) 5] (1926)
o, 19 (25 f) 1 (1959) i i) Fugl (1926)
PIFCF] (2002) 122 SRR (F b VT G
RIS fugTes BT (2006) -

[ B i A
Fif o~ @ et M R DS~ T

SR EREB IV Bl -



Feeling and Form in Five Chinese Opera Works

on Cai-Yen’s Captivity and Return

*

Tsai-MingLing
Abstract

This paper is an analytical study on the Cai-Yen’s captivity and return.
Through the five works analyzed, it could get a point that the diasporal complex has
analogy to the text structure. Meanwhile, it points out the fact that the librettos earn
their narrative power again in the performance art.  The five works analyzed are the
ones accomplished by Chen-YuChiao ([[{t=*%[1) - Cheng-YenChiu (FaH#f ) ~
Kuo-MoJo (F[W#F,) ~ Hsu-Ying ( (=) and Wang-AnChi (= &) -

Key Words: Cai-Yen’s captivity and return, the eighteen songs of the nomad flute,
the dialogue between Cai-Yen and Wang-ChaoChun, diaspora
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