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A New Look at the Haiyen Qiang

Tseng, Yong-yih*

Abstract

The first recorded mention of the Haiyen giang (& fi}2) is found as early as the
beginnings of the xiwen(’§% ) genre during the middle to late period of the Northern
Song dynasty, specifically during the reign of the Ningzong(&:+.) Emperor, when the
musician Wang Zhang zi(9=#) traveled to Haiyen and incorporated the local style
into that of his own. During the Yuan dynasty, the Haiyen local Yang Zi(f##) and his
son also reworked the local style. The first reworking took the form of cidiao(?ajr,ﬁﬁ)
or xiwen(’§5 ), while the second took the form of the Northern and Southern sanqu(
ﬁ’vﬁh) or xiwen. Between the reigns of the Ming emperors Xianzong(# ) and
Shizong({] &), the Haiyen giang was highly popular, spreading to Jiaxing(3; =),
Huzhou(iﬁﬂ')‘[\l), Wenzhou(iEt 7[]), Taizhou(Z:”}|) in Zhejiang, Yihuang(ﬁf‘:F“'J) and
Nanchang( FH') in Jiangxi, Suzhou(#x”[]) and Songjiang(f~1~ ) in Jiangsu,
Xiangyang(Z[#%) in Hubei, Huizhou(#}[) in Anhui, Lanling([#[%) in Shandong, and
even as far as the Yongchang wei(vﬁE L&) in Yunnan. Given its soft and subtle quality
and its proximity to the koine of the era, this style was enjoyed by members of the
gentry in both Nanjing and Beijing. Performances in this style were common at
banquets and used percussion instruments without any reed accompaniment. During
this period, a number of famous performers in this style appeared, including Jinfeng(
£ 8, Shunmei("fik), Caifeng(#}5'), Jinniangzi(£ 14="), as well as a number of
works, such as Mingfeng ji (JEVE S, Yuhuan ji (= %37?), Shuangchung ji (%ELLF%I),
reign, this style could still be found; however , it was gradually being replaced by the
Kunshan(EL[T)) shuimodiao(7j<@f?ﬁ) developed by Wei Liangfu(Zqt i) and others.
Even though there are some traces that have survived into the present, an
uninterrupted line of descent, such as can be found for the shuimodiao, is not to be
found for this style.
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