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The Lao Sheng Performing Arts Development of
Peking Opera in Late 19th Century: The Lao

Sheng Performance of ""Tian-shui Guan"

Lee Yuan-how*

Abstract

The purpose of this article is baseed on three aspects : the plural differentiations of
role exchanging, the presentation of individual aria style, the drama vicissitution of qi
meng xi(?%’%%i), which explains the development of late 19th century’s Peking
operas lao sheng(# %) performing arts. Cheng Zhang-geng(*< = () and Tan
Xin-pei(?g]‘%i?ﬁ) were the most representative actors of this period. Since 20th century,
path of development has been gradually concentrated to Tan-style. According to the
discussion, and sampling analysis, form lao sheng actor, the lao sheng gi meng xi has
gradually incline to Tan-style. Qi meng xi studies, of "Tian-shui Guan” (=~
Eﬁ)-script and aria -showed that the script was identified by Cheng Zhang-geng(F—~
31). After the identified of script, however, aria keeps on developing. So that shows
the diffieiation between old-style, and Tan-style. The aria development of "Tian-shui
Guan” ends in Tan-style, which shows the great significance of Tan-style in the lao
sheng performing arts.
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