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Three Discussions over Chinese opera
Huang Fan-cho and Kunqu

Jiang xingyu™
Abstract

Huang Fan-cho was experienced in language arts and was admired by Emperor
Xuanzong of Tang. He would make advices to the emperor at the right moments and
his sense of humor always made everybody happy. The legend “Mocheng Jian (the
mirror to grind dust)” elaborated the excellent skills of Huang in composing and
singing. The materials in a legend can be fictitious; hence cannot be used as precise
historical citation. The formation of Kungu is the accumulation of literature, music,
and dance for many years in Suzhou area and its ludicrous language may include the
creations of Huang Fan-cho. However, the music of Kunqu, especially the singing
tune, has not been found relevant to Huang Fan-cho. Therefore, the start of the history
of Kunqu was from Gu Jian instead of Huang Fan-cho.

Key Words: Kunqu, Nanciyinzheng, Mocheng Jian, Piaochang

* Researcher, Art Institute of Shanghai University.
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The Tea Culture and Textual Criticism and
Interpretation of Tea Art in “Jade Hairpin”

Jiang xingyu*
Abstract

Ever since the emergence of “Jade Hairpin,” this opera has been a long lasting
opera on stages. By comparison, the studies, comments, and interpretations were
weaker. Its four plays, “night stay” ( iﬁifﬁ) , “deep feeling” ( Lﬁlﬁ[‘lﬁ ), “play black and
white chess” ( 51? ), and “joint celebration” ( ﬁ’iﬂ} ), are important keys in this opera
and their contents are all relevant to tea art and tea matters. The understanding of the
meanings of vocabularies such as “long-tuan” (&) |, “dan-zao” (2]*+) , “yun-yi”

(ZF=A), “xie-yan” (Z&L), and “zhu-ru” ( ™) helps further understand the social
status of woman taoist priest and the demeanor and temperament of Chen Miao-chang,
which helps to study, appreciate, and evaluate “Jade Hairpin.”

Key Words: long-tuan, dan-zao, yun-yi, xie-yan, zhu-ru, Eight Discourses on
Respecting Life (384 "4R) .
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Hsu Wen-chyn’s Study on The lllustrations of
“Romance of The West Chamber” of The
Version in Ming Dynasty

Jiang xingyu*
Abstract

Hsu Wen-chyn’s study on the illustrations of “Romance of the West Chamber” is
quite unique. Her study starts from the appreciation of paintings of “Romance of the
West Chamber” on Jingdezhen porcelain and she discovered the precious illustrations
of “Romance of the West Chamber” of the version in Ming Dynasty which was
neglected by predecessors through looking for the original scripts of these paintings.

Hsu Wen-chyn has published a large amount of theses, including “The Museum
of Far Eastern Antiquities” (a doctoral dissertation) over the last twenty years. The
academic value of her thesis of “Childishness, Affection, and Fantasy — an
investigation on the evolution and thought of engraving illustrations of “Romance of
West Chamber” in late Ming” especially arouses the concern of the fields of classical
Chinese opera and craft arts.

This paper comprehensively evaluates seven kinds of engraving illustrations of
most comprehensive influences in “Romance of the West Chamber” in late Ming
proposed in “Li Cho-wu’s comments on northern West Chamber”. It also investigates
the author, artistic carving, and the artistic characteristics of the illustrations. It
observes the insights of humanistic thoughts hidden inside, and investigates many
aspects of the mutual relationship between them, which offset the huge blank left by
the predecessors.

Key Words: Blue-white porcelain, “Romance of the West Chamber” of the version in
Ming Dynasty, engraving, illustration, study



