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The Drama Criticism of Tsang Mao-Hsun’s
Revision of “Hwan Hwen Ji* and its

Significance

Chen Huey-Jen*

Abstract

Tang Hsien-Tsu’s most popular work “The Peony Pavilion” has received
enthusiastic response and discussion since it was first published. While there are
praise and criticism, most of the criticism focuses on its rhythm. To correct its defect,
Tsang Mao-Hsun revision of “Hwan Hwen Ji” is one of the adaptation and
commenting of this drama. As Tang Hsien-Tsu’s original is known for its ornate style
and intricate plot, the distinction and correction of the rhythm is the first objective of
Tsang Mao-Hsun’s revision of “The Peony Pavilion” .Therefore combining the
analysis of the modification of drama formats and the revising of drama plots and
songs with the explanation of commenting, this article pursues thorough research on
Tsang Mao-Hsun’s drama criticism of Tang Hsien-Tsu’s “The Peony Pavilion” and

its significance in the history of drama theory.
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