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Around 1919, May Fourth Movement (so-called New Culture

Movement) has arisen in China; the anti-traditional views, therefore, were
among the public. In the mean time, western democracy and science

have been brought to China as well. Jingju was then influenced by both
contemporary concepts, and was getting in to a modern era.

"Modern Jingju" is the theme of this dissertation, that is to say, a

"modern drama” is formed in Peking Opera. With the intention of covering
the genres of Jingju, it adopts "Modern Jingju" at the time when entering
into the category of contemporary performing arts to clearly present the
unique combination of Jingju and modern drama.

The main content of this dissertation, is focusing on the study of

Modern Jingju's "Reformation” (reforming process) and "Evolution”
(developing genres / plays). It demonstrates the various types / plays of
Jingju in reforming process under the influence of Xinhai Revolution and
western thoughts during the period of late Ming and early Qing Dynasty.
Within the time frame, "By Ancient Metaphor" is not only adopted by Jingju
with comparative wording presented in the plays but also reflects on the
acceptance by the Chinese audience due to cultural difference. Although
East used western practical materials and applied to Jingju as early as in
1904; those plays or performance do not abound on stage nowadays. It
might indicate that the vast contrast in genres and performing styles between
west and east, and consequently result in performing discords.

Moreover, the content probes into the possibility of continuity of

"Modern Jingju.” Based upon the incorporation of unrealistic plays

of Jingju and realistic topics of contemporary issue, how do they
metamorphose into the style of Jingju and how do the audience shift their
paradigm of Jingju will be discussed in this dissertation for analyzing the
continuity.
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