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Concepts and Practices in Dramatic
Criticism
Huei-mian Li
Professor, Department of Chinese,
National Taiwan University

“Concept” means understanding a subject through a word or phrase
which is closely related the subject itself. There are two types of concepts in
dramatic criticism.
One is the existing words in classical dramatic criticism, which is
equivalentto  “term” , meaning simplified and inclusive words or phrases
self reflective to complicated theory of criticism. The other type of concept
signifies a reflection of subjects, events, scenes, and qualities that share
common attributes. There are no specific terms to name the latter type while
it does embrace certain concept.
This paper discusses four concepts, or terms, of dramatic criticism
—wutou (%558 » impressiveness), wenlii (3273 » language and rhythm),
xushi (F& - fictitiousness and actuality), and jiegou (454% - structure).
First of all, I briefly describe the historical development and definitions
of the four concepts. How dramatic critics applied those concepts to their
criticisms is categorized as the level of practice. Secondly, based on what
| see and hear, | list examples of classical and newly adapted plays and see
how the concepts are used in real plays. The above methods support my
argument that concepts, or terms, of dramatic criticism not only stay in the
level of theory but also could be substantiated in classical or contemporary
opera. Moreover, such a comparison-based methodology would also allow
us to find out the significance in the conversation between classical and
contemporary opera.
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