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A Study of The Kun Opera performance
of Sixi Troupe in Jiaqing and Daogung
Period (1796-1850) of the Qing Dynasty

Chin-Ying Lin

Assistant Professor, Department of Chinese literature,

Chungcheng University

This article examined the kun opera performance of Sixi troupe (/U=

If) in Beijing in order to analyze why a hui(%) troupe like Sixi was famous
for its kun opera. In Jiaqing(32 > 1796-1820) period, Sixi reformed

the kun opera Taohua shan(fk{L)5) and was well-known in Beijing. In
Daogung(#&-1:1821-1850) period, less troupes performed kun opera but Sixi
still persisted in it and became the symbol of the exquisite performance. But
after Daogung period, Sixi couldn’ t hung on any more due to less audience
so stared to attract audience by the beauty of their young actors instead of
the art of the older once. Although Sixi was a hui troupe, how they chose
the kun performance provided a concrete case to demonstrate the decline of
kun opera in Beijing in late Qing dynasty .

Key words: Sixi troupe ,Taohua shan, the competition of Huabu (regional
drama) and Yabu(kungi,kun opera) ,four most famous hui troupes



