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On Script Writing of Chinese Traditional
Opera in Last Thirty Years

Zhu Heng-fu

Professor, School of film and TV Arts &Technology,

Shanghai University

Though the crisis of Chinese traditional opera was growing more

serious day by day, the script writings of traditional opera have made
remarkable achievements in last thirty years. According to the content,
more than thousand plays which have been staged can be divided into
four categories: the ones that carry forward the national moral, the ones
that rethink the traditional ethics, the ones that analyze human nature and
the ones that advocate morale. Among these four categories, plays which
magnify traditional virtues are still popular with broad grassroots people,
plays which simply expose the dark side of the society were taken place
by the ones which display people’ s resistance with dark side of society
in old societies. The goal for most playwrights is to make their plays with
advanced ideas and typical images. “Unnatural” is the biggest drawback
of the Chinese traditional opera literature in last thirty years.

Key words: Thirty Years; Chinese Traditional Opera; Script Writing;
Research



