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Hakka Opera "King Concubine" of the Three- PotIntonation

Shih, Te-Yu-
Abstract

Chinese operas are very diverse and complex.There are differentways to classify
theopera academic research including classifying the opera types by the intonation. The
intonations are impacting bythe languages (i.e., traditional dialects) and traditional music in
different region. Since the Ming Dynasty, opera has four chambers such asKunshanQiang,
GaoQiang, Bangzi and PihuangQiang, as well as some local opera intonations.Most of these
operas only use a single intonationto represent the opera type, which have their own
characteristics. Thus, the intonation becamean important opera research topic.

On Hakka operastand point, the opera is traditionally performed by Hakka language.
However, the "Zon-HsingHakka Tea Troupe™" presented the newly directed opera of "King
Concubine" with special arrangements by performing with Hakka language, Taiwanese, and
Peking Opera styles in one performance. It is a very unique Three-Pot music design by
utilizing the Peking Opera’sPihuangQiangwith Hakka language and Taiwanese Opera
intonation.This research will first introduce the background of the "King Concubine™;
secondly, discuss the concepts of the storyline and themes; thirdly,analyze therelationships
among the three different intonations across Hakka, Taiwanese, and Peking Operas; lastly,
discuss the series of the music design, different creative approaches, and functional results.

This research will analyze the effect and artistry by using different intonations within

one performance in order to providereferences for the musiccomposers and designers.
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