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The Study of The Differences Between Professor Wa

ng's“Tune Theory”’and Professor Zeng's

Shih,Te-Yu-

The “tunes” are the music that basically found on the melody of the local
localism. Besides, as one of the crucial part of the singing art, the tune theory has
become one of the indispensable research topic. For many years, lots of researchers
have done a lot of different research and analysis on different part of the tune of
the traditional Chinese drama, and became a popular research topic particularly
after the Chinese scholars start to consider it as the basic of the systematization of
the different traditional Chinese drama.

In this article, | have tried to analyze the “tune theory” of two great

contemporary masters in traditional Chinese drama and music world on the both
sides of Taiwan and China, professor Tseng Yong-Yih and professor Wang Yao-
Hua, to compare their dissertations.

At the beginning of the study is the analysis of professor Tseng Yong-Yih's
dissertation “discussion of the tune” , including how to style the tunes, the path
from the nature language melody to the artistic melody, the elements that form
and influence the tune, the carrier of the tune, how and what the singers use with

the carrier to create the “aria tone” , the reasons that make the tune vary and



the phenomenon that cause by the spread of them. After that is the analysis of

professor Wang Yao-Hua's dissertation “the “tune” theory of the traditional

Chinese drama: from the view of the music structure” , which includes the musical

morphology, music structure and meaning and then the discussion of the meaning

of the traditional Chinese drama's “tune” from the music aesthetic point. At the

same time, assorts the layers of the “tunes” in the traditional Chinese drama into:

cavity sound, cavity array, cavity section, cavity rhyme, cavity sentence, cavity

section, cavity tone, cavity set and cavity series etc.

At the end of my research, is the complete comparison of the dissertation of

the two great masters and then the result of the analysis.

In this article, | hope | can sort out the differences between the two

v«

masters' “tune theory” with the classification method, analysis and comparative
method, in order to present the “tune” in a more clearer way, then provide some
references for other researchers
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