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The Reproduction of “Shan-Fai” brings the Elegance

and Essence of Classical Beijing Opera

Lin, Yi-Yu~

It has been the goal to educate, promote and preserve the traditions of Chinese
opera for National Taiwan College of Performing Arts since its establishment. It
is also an obligation to pass on the experiences to the future generations and to
innovate the form of performing arts for Chinese culture.

Classic pieces of Chinese Beijing opera have always been adored by the

public and have proved themselves as outstanding art works meanwhile built up a
good reputation as well. “Shan-Fai”, a classic piece of Chinese Beijing opera, was
taught by mater Zheng-Qiu, Gu to her followers in 1957. After decades, master Fu-
Yong, Cao reproduced this piece with presentational and educational intentions.

In addition, the concept of western stage design and technology applied to the
reproduction gave a new look, and it fulfilled Master Cao’ s artistic expectations
toward the reproduction.

This paper mainly focuses on the issue of how and why the education must

pass on the next generations while it" s highly relevant to the training for Chinese
opera students. And it expresses the way to create visual design for the stage and
brightens up the spirit of it.
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