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Discuss the Interaction between Modern “Shuo-

Chang” and “Chinese opera” Singing Music

Wang, You-Lan+

“Shuo-Chang” (speaking and singing) and Chinese opera are not originally
in the same field, but they are often confused. Why? Because they often appear
to interact with each other in the development of ancient times, Including story
content, singing music, performing arts. Modern ~ “Shu-Chang music” and
“Chinese opera music” are already mature and there are situations in which they
learn from each other.
Traditional music includes instrumental music and vocal music. Among
them, vocal music is the Singing music that the singer’ s voice operates. The
“Shuo-Chang” and Opera music are based on vocal music. The second is
musical instrument performance. Therefore, this article focuses on ~ “Singing
music” .Explore the historical background, factors, and even the advantages and
disadvantages of their interactions, collect examples, and analyze them. For Shuo-
Chang and opera singers and arrangers, as a reference for music creation.
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