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Observation on the Phenomenon of the Onstage
Opera Star in the Middle and Late period of Qing

Dynasty

Bai, Ning~

In the middle and late period of Qing Dynasty, several opera tune gathering
places and plenty of opera stars hit with the audiences which led by Beijing onstage
opera performance were sprung up gradually. The former one mainly included
Beijing, Yangzhou, Tianjin, Shanghai, Suzhou - Kaifeng and Jinan and the latter
one included Wei Changsheng, Cheng Changgeng, Tan Xinpei and some other
popular opera stars. This thesis from the perspective of art observation to interpret
some phenomenon of the opera star. The observation aspects including the spread
of opera gathering places, the appreciation focus switched from texts to the real
performance, the audiences are either the royal families or the common people,
etc. All the above aspects will help explore the significance of the singing style in
Chinese traditional opera along the whole performance, reveal the second creation
with individuality as the finishing touch of the onstage performance, analyze

the influence of the appreciation groups on the development of opera from the
perspective of singing aesthetics, highlight the artistic charm of the opera star and
replace the text to make the real performance occupy its position in such a period
of opera appreciation, of which are originated from the regular and developing
trace of the opera arts.

Keywords : Phenomenon of opera star; Observation; Opera gathering places;

Second creation; Singing appreciation



