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Important Problems in Writing New Peking Opera

Liu, Tong*
Abstract

New play writing has always been an important driving force for the development of
Peking opera. Of course, failure to respect the rules and features of Peking opera results in
the new play being ruthless abandoned by history. Today s new creation of Beijing opera
encounters great challenge and difficulty as the phenomenon of its departure from the
tradition and aesthetic principle of Beijing opera becomes all the more serious. Peking
opera itself is incessantly under strong impact. To guarantee the basic artistic features of
Peking opera free from transformation or distortion in development and innovation, the
playwrights must respect tradition and inherit tradition in creating new Peking operas, draw
on tradition for innovation and development. It is necessary to enhance artistic exchange
among Peking opera organizations, especially in terms of commonly establishing and
sustaining “the unique artistic feature of Peking opera” by complementing each other via
mutual influence and advancement.
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