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On Fu Yunzi s Inference about Qingyang Tune in

His“Interpreting Gundiao™ -

Yu, Hui-ching*
Abstract

Fu Yunzi({& 2= +-,1902-1948), the elder brother of Chinese Opera theorist Fu
Xihua(f#{&#£), was originally named Bao-Kun(g1#H), and also known as Yun-Zhi(# "),
Can-Ying(*%& %) and Zhu Zui Sheng(7Ti¢4:). Fu had in-depth knowledge of Chinese opera,
documentation, and the Dunhuang(Z{ &) studies. He also had a good command of Japanese
Language. He worked at the Library of Yenching(sE &%) Chinese School in his early years.
A reporter at the Peking Gazette (& #y), he later became editor-in-chief for several
magazines such as the Beijing Pictorial(JE 52 E#), the Chinese Opera Pictorial (55| &
#7) and the Nan Jin Magazine( g < #E:E). In 1932, Fu founded the Peking Opera
Association (AL FEEEIZ€r) along with Mei Lanfang(f8E75), Yu Shuyan(s:£{%) and
Qi Rushan(ZZ4LLy).

Also in 1932, Fu went to Japan as an instructor at the Institute of Oriental Culture,
Kyoto Imperial University where he taught Chinese language and Literature. In Japan, he
explored Shoso-in(IE&E), Japan’s imperial repository browsed official and personal
collections of books and discovered many texts previously unseen in China. It was truly a
great contribution. Fu even wrote an article entitled“Interpreting Gundiao™ to infer
elaborately on the Qingyang Tune of the Ming Dynasty for the first time.

This article will pursue the meaning and significance of Fu ~ s viewpoints
in“Interpreting Gundiao” . Opinions from scholars and experts are hereby invited.
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