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. Creative Play Direction(Second Edition), Robert Cohen & John Harrop, New
Jersey, Prentice-Hall, Inc. 1984.

= . Directing Postmodern Theatre, Jon Whitmore, Michigan, The University of
Michigan Press, 1994.

= . The Director—A Guide to Modern Theatre Practice, W.A. Gregory, New York, Funk
& Wagnalls, 1968.
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1 Introduction of Pro Tools LE
2 Acoustics & Basic Micing Techniques (1)
3 Acoustics & Basic Micing Techniques (2)
4 Acoustics & Basic Micing Techniques (3)
5 Introduction of Pro Tools LE (1)
6 Introduction of Pro Tools LE (2)
7 U4 < 3
8 Live Recording (1)
9 Live Recording (2)
10 Introduction of Cubase Series (1)
11 Introduction of Cubase Series (2)
12 Introduction of RTAS
13 Introduction of VSTi
14 05/28:4 = &3z B
15 L S
16 Final Review
17 Final Review
18 Final Review

SRS R AR REFE 0 RTINS

»ds 7 25%

1 ~%3F0

Lo g (H e gARde
Mz &R




