R4 £ ZRaVE 5

S Epgei1sge
= r#‘%ﬁg’g}i&%

M 1158 &R FARP A

S EI115#47 16p 11458 & B %2 ki Ael B € i
A M15&55p 1145 &R %3 s mL | 608
115#572 27Tp 1148 & & %28 P ¥ 1k L f € W F

4w & i iR |mrge| & =S
#BKT AR 12 14 6 32
RS FRAR 0 0 8
FE I L e 60 28 0 I
Ltk EE L 80 42 6 128
ZEEPRELE
31 ) ?9’(? %ﬂtfi
. P PN a:p— 5:/1 a:p; 5:/1 a‘;f g:j a‘;f g:j .
¥ < Chinese A 1 2
i B3 £2 % iF Chinese Reading and Writing 2
i % # <+ English 4 4 1212 L3128 A (% - 3
j “ F L %% Introduction to Information Technology 4|4 2 E DR A
i | 4 #ciz% % 2B 4BF 8 Digital Literacy and Logic Operations 2 m g
485 Physical Education 0 4 oo
3t 12 | 16
# <~ &4 Languages 4 4
A2 F# Humanities 21 2 " .
P les# Social Science 1| 4 ’;élfiz(ﬁ;%‘
% e E* £44 Natural and Applied Science 4 1 4 £y ;jéfr%/#ﬁx%(i
@ | g [A A F Y Individual Study )
£ e 4 Microcredit Courses
iF ks 14 | 14
% ¥ # 42 Directing Program 6 [ 6 6
&? * £15 42 Cultural and Creative Studies Program 6 6 6 ! el
¥ - ; B B R EE -
5 3% 4 Communication Studies 6 6 6 NI
1 Al#¥ 42 Artificial intelligence 6 6 6
,} %L 6 6
gd z E ¢ I The Development History of Xi Qu I 2 2
x |k 3 E ¢ T The Development History of Xi QuII 2 2
$2 | 3= | #a%ps B ¢ 1T The Development History of Western Drama I 2 2 b o etz (145
& [ %@ E AR s B ¢ 1T The Development History of Western Dramall 2 2 N :%. 16 5 /v\; g
@l | R R 4w FF Performing Arts in Taiwan 2 2 )
LA J§1 3 %% Introduction to Theater 2 2
A2 W 242 % 8 Theory and Practice of Sustainable Performing Arts 2 2
Ak 8 18
53t 40 | 44
/:"- & # & i3 a‘ﬁ
S-BE|Y - BE[S-FE|Ye i
575 e g g4 | P # i
IR
A ~O~10~1IV
Major 1 « I ~ I ~ IV 211211 3(313([3]3[3]3
i1~
?u]b—majoﬂ - T 41 8 L[ 11| 1(2)
BeW R AR 4 4 2| 2

Basic training in Traditional opera performance
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Appreciation of Hakka Opera
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